A spiral of passion

At 29, Georgia O'Keeffe left Texas for New York, where she confronted a rich mix of artistic
visions, experimentation and infatuation. In time, an evolving muse came into her own.

Hunter Drohaloeska-Philp, @ frequant confribaitor to
The Times, spert more than q decade resenrching
Creorgia (X Eeaffe. The mosi famous femoale arfist of the
2080 century 15 renowned for her peasionede releHonship
with photogropher and arf dealer Alfred SHeplifz and for
fer porirdings of endarged fowers, While rending fhe
artist’s eorrespondence, Drokoiowesba-Philp was struek
B Bhe tedensdly of O Keefe's relalionsiips will dhe men
&iee fend kmowm before SHeglilz, wfen her periafing was
ferrprely abstrack.,

In spring 197, O°Keeffe, 20, was leaohing arf closses of
Wesd Teas Slale Normal College tn Cangion, Tens, She
nvik enlerlaining the alleniions of Arthar Moemoahon, o
Colirmbia Unfperslly political seisfhee prof@eesd, a8 el
ad those of Ted Reid, one of her students. When she
Firiahed the sempaeter, e fook The frair to New York City
o s the frat sodo arfilbi tf o o her ok aff SHieglites 200
Gallery on FIfTh Averne. She arriosd ¥aareoeiced ghd
Feg pnoti oo B fakeety dlcdon, bud SHoglile e &0
pleased fo e her, e neung e show and phofogra phed
ey im fronl of sonee of e epindings. IF was bhe dasl show
ai the Alstoric gallery, which ciosed giter Ameriog
anferad World War il

What fodios {2 encarpded from chaplers X aed X1 of
“Full Bloow: The Art ard Life of Georglo O°Keegffe, ™ to e
pubiliafed in September,

INFLUENCES
URING her whirtwind trip to New York,
Stieplitz introdueed O'Keetfe to a few of the artists wiho had re-
cently entered his eircle, incuding Stanton MacDonald-Wright
and Morgan Hussell, inventors of what they termed the synchro-
mist style of abstract panting.
Mo one, however, was 65 influentisl as Paul Strand, who hed &
terrific imparct on her art. and no little impeet on her Life, The at-
traction between the yvounger artists was palpable and immediakbe. At taenty-seven,
Strand was Stieglitz's most recent. aeolyte. Eager to impress, he showed O°Keeffe
his photogrphs of boeds, chalrs, and frulf-subjects that he enlarged and cropped fo
enhance the abstract shapes, OFEeeffe was felled by thelr aminsos rigor, and In
trigued that Stmnd also admired the raw beauty of the Texas Panbandle
Baormn In 18540 to enlddle-class Jewlsh parents In Mew York, Strand attended paks
lie sebuals ontl the age of fourtesn, when he enrolled in ghe Ebhieal Culbars Sehaal
Clazses In math, selence, and linguage wers buttressed by eourses In erafts and
photograply. Birand's beacher was e socially consctoas Lewls Hine, who photo-
graphaed the mrmdgrants arrving at K [skand and the exploliatlon of children as
lakarers.
In 1607, when Hine hrought his photography class Lo visit 2891, e Inbroduced
Birand Lo Sdeglite Sirand was thrilled Lo mest Bhe man wihio had done &6 mueh B

Codleclion: The & Poal Gedly Byeramn € Esbmlr of Georgia O'Wenffr
THE ARTIST: “Georgia (F'Eeaffe: A
Porirail — 18087y Alfred Stieglilz, who
phofographed ker many fimes

establish pletoratist photography and the Photo-Seces-
sion. Strand began regding [Ehe magazine| Cemera Work:
and the following year joined the Camers Club of Kew York,
where Sticglite's support for pictorislist photography still
held sway

For the next. five years, pictorialist soft-focus technigque
and nostalgic subject matter domineted Strand’s own
work, Om atrip to Enrope In 1911, he took plctures of Veniee
canal seenes bt were indebded to Stieglht="s photos of the
1860, By the thme he was introdueesd to OFKesffe, he had
rmade his break from plotorialism

Although he wigs o generation younger than mast of the
M1 artists, Strand thought that they “all talloed the same
languags” In thelr degire to valldats Amerlsan modemmism,
bt BErand’s understanding of Cubisin — thab it embraced
forinal analysls over symbolism — was well advanced. After
the Armaory Show, [the st major T8, exhibiiion of moed-
ern art | Stieglite edatrmed that & was meaningless “wo go on
dolng merely what the samers does hetler,” and detes
mined that the mission of photography most be the same
a8 that of modern art: to nvent, not imitate, in order to re-
wveal emotional, peyehologieal, or spiriual conditions.

During the summer of 1914, Birand was staying at his
parents’ vacation home in Twin Lakes, Connecticut. Inan
gttempt to clarty for himseld the abstiract methods of the
Cubist=, he photographed still lifes of Indder-backed chairs
and stacks of howls. By taking the pichares up close and at
dizzying angles, bowl rims, porch shadows, and chalir rungs
were reduced to pure ovals and sngles: his ovm brand aof

ALFERD BTIRGLATE

“anti-photography .

Strand was & ploneer in applying his understanding of Cubism to what he called
“photographing in the real world * By that fall, he hed completed works like The
While Fenee, Braving white pickets march aoress the frontal plane of a traditlonal
prictare of hams gnd hmases b meld a modemnist senslbility with the sproboellizsm of
cuaintessentlally Ameroan domestle architechars

Stieglitz called Strand's photographs "the direet expressbon of today,” He &x
Fuibbted therm at 291 In 1916 and Peatuared theerm inghe last teo ssues of Coamera Work,
the sarme lssnes thit contained reviewrs of O'Heeffe's shows

Altheugh Ik 18 eemtaln that O'Heelle had seen them repraduced, Strand’s prinks
felt lke a Great Plaing wind to O'Heefle, Inftullively she tdentifled the Influenee al’
Japanese At inhis use ofan uptiited plebure plane, and admived hds wse of fractored
abstraction. Wikh unckarasteristle candar, she admltied, “He showed me Iots and
lots of prints — photographs. And I almest 1ogk my mind cver therm — Pholographs
Ehat are as quesr in shapes as Pleasse drawings. . He s greal.”

Buit. It was not Just the work that excited her, A= O'Eeeffe revealed to [her friend
Anita] Pollitzer, *Dorothy (Traed and I both fell for him ™ OEeeffe s feelings for
Stieglitz at this palnt were FI'EI'IIZIL].'. perhaps 1dalizing, bt not romantle. Atter all,
Stieglitz was married I_SE'E‘-D'IfL"E‘_,I';ﬁ_'. F'l'.'lr,'ln‘." EX8]



