[Kealfe from Page B3 True bowed
out of & Decoration Day cuting to Coney Is-
land with "Keeffe, Stieglitz, and Strand,
and the threesome went with Stieglitz's
friend, Henry Caisman, who had Invented
the sutogreph Camera.

Stieglitz and Btrand fell all over them-
selves showing off for their visiting artist.
Omn the way homs, Sfleglitz wrapped
OVEeedfe in his great loden clogk, She pro
clairmed Ik o “great party and o great day,”
rare words in her avercaukioos appartlon
gy aaf enmtheslonsmm,

O'Keeffe retumed to Canyon convineed
[duat her ten days In the clky had been a sue-
cegs, She Gk move a part of 261, and Verrity
Fair had purchaged her Hlustralion of a re-
ellning debutante largely due to Stieglite's
MMendshlp with aditor Frank Crownln-
ghigld,

It koaked o e oa alow, Bol suomer of
teaching. She compdeted two realistic
watercalors of the Caron landscape, one
af thie orange and green canyon with erows
and another of the red mesa. Az was her
hahit, she was warming up for another
foray nto abstraction. Themn, in early June,
g lotter aroved from Strand. She wrote
back breathiessly,

T kmear o weoudd write, kner,
that I meand something o pow — if
wnes just @ book i powr epes fhat
wrectele e Burn aieay quiekly - and
whoneler tre 2 il vy ..

Then Be toork = Yes T loued JE
and I loned gon = §ieceebed fo pal
ey arms aronad o and Hes o
Feard. .. v so funney Dee gy I
aicn eper toel you when J 2o
fredich toctieled Yo T dfost T Rmod s
Inief £ searaed Hhert §weusin T — thal it
bl T e fids do god — I danT
Eroie wiy, And afterward T was
atmos! qffafd o be alcre wfth o

Strand, who was similarly smitien, had meladed one of
his prints with hiz letber. She coyly remarked, “T think 171
lowe your print more tham you do. . . . I felt that T ought not
toueh you — Still am telling youw that T wanted too”

The sober-minded photographer had given O Keeffe his
capy of Fyodor Dostoyevsky's The Idiof to read on the trein
tTip west end she wished he hed beenthere toread it toher.
“I've been wanting to tell you sgein and sgain how muach [
like yourwork,” she wrote, °1 believe e even been loaking
gt things and seeing them &s 1 thought you might photo-
graph them — isn't that funny — meking Strand photo-
graphes for ryself In my head, | | T think you peaple haye
fnpgde me see — or shoald T say fesl new eolors — 1 eannot,
sy thern to o Tt T think I'm going to mglke them”

Im Rct, such pletures were palnted only dags after she
wrabs those wards, “The moon seems vary noar full benight

and guite near i s 8 wery ke star, The stradght line
where the ground and sky meal tonight 18 very wonderfial
s I aee ik oul oy windaw.™

O'Eeefle produced her Doldest and most direct water-
calers to date, g series called Evenfeg Siar, Intenss raln-
biowes are wrapped around a palnt of light ke a vibeant, ce-
Legtial Larget. Bald strokes of beryl and fade Fun along the
battom of the paper, pure peby is rolled around in cireles of
mandarin and citrine Thess watercolors bear witness to
the startling force of modern painting, espectally the un-
fussy composittons of modem photography as practiced
by Btrand. The stacked bowls, among Birand's own favor-
ite prints from 1914, is Hkely what be sent to FKeeffe. It
was g print she would heve knoamn from her trip to 21 and
from Camera Work, This photograph is the likely souree
for her seven Evening Star watercolors with their stacked
circles, one inside the other, replicating the shapes in
Strand's photographs. (The first in her series, simple tan-
gerine sky and horizon, doesn't festare the cireular forms )
This was the second instance of photoprephy directhr af-
fecting the compositlon of O'Eeeffe's painbing, but £ would
mok B the List,

Bhe alse painted Strand’s portralk n thres entinedy ake
strack watermeolors of o steong, dark tubular shape sur
rounded by washes of yellow, Blos, and red, O'Keeffe wiroke,
"l sang you three songs — In paint, T'd Nke you to hear
tetn. I don't know iy — but T would — 105 all e saime
song sung different ways. . .. I Eel you took me with you —
even though I'm nok there at all.”

O'Hepdle wanted Lo write Lo Sirmand bBal was hegltanl.
e Lald hden, "Welks me g0 I koo where Lo send thoge
letters too I don't know wiy — but T have a notlan oot L
gend to2el."

O'Keeffe could hardly have been unaware that Btieg-
litz’s Interest in her was bordering on the obeesstye; he had
writben to her nearly every day for the past vear and a half
But ghe did not want to jeopardize her professional rela-
tionship with him by calling atbention te Strand s interest
im her. She made it apparent. to Strand that she was graont-
ing secrecy to thelr correspondence, and that her feclings
fior bim must. be kept from Stieglitz, whom she considered
miore of & father figure. Unbeknoamn to O'Heeffe, Strand
and Stieglitz were comparing notes.

Btrand’s next letter provided his home sddress, o they
no longer eorresponcdsd care of 200, His letter puk what she
called “ahecls In her hepd,” and, that svening, she a@lked
In preoemopied silenee until her sister complained thit
willking with her ams “just the same as belng alone,™ Lylng
doam upon the hard, desert soll, O'Kesffe wnxtched heat
lightning malee “wonderful zigrags lashing all round of the
edge of the sky.”

On a Sunday morning, after breakfast, she collected the
mall and recetved another packel of small prints fom
Slrand.

I pdeiead theat up agrein and agati — ot foal
iyl unconaciously fooking off into space eueTy
fiwene before {pad them doies. | 0P8 almosl ae
thongh oy are sidtng by me — sllent — yel telling
me a0 many thirgs §want — fust do reack my kand
olef fo o and fef yoa kodd {8, Car pou urdershand
fhat — itz aifferaent from felling pon i oords wohar
they sy fo mpe — im a way i 35 machk more real,
Merphe Bhort "= ey T aend do foch people so often —
tts ondy another way of kalking, . The Hite prints
mzke me conscions of yonr physiond atrength — my
weakness refatively but fhalin spiteof, . myp
wweakness [ yive yoy something that muekes i



